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The Art of Globalization/The Globalization of Art: Creating Transnational, Interethnic, and Cross-Gender Identities in the 3D Work of Miao Xiaochun
Since the year 2006, Chinese media artist Miao Xiaochun (*1964) recreates
famous paintings from European art history by means of a 3D visualization
program which he subsequently enters, migrates through, and inhabits in the
form of a 3D avatar. Miao’s transpictorial migratory movements may be interpreted as the re-viewing and re-writing of central Western painterly icons,
as well as the de-centering of their grand narratives of culture, history, and
the subject, resulting in the emergence of new concepts of self, gender, and
agency under global conditions.
In more recent work, Miao Xiaochun emphasizes the importance of gendered
identity in processes of globalization by designing transcultural and variable
forms of gender. Miao’s design of alternative sexual symbolisms –– marked
by impermanence, non-duality, mobility, and self-renewal –– point back to
traditional Asian religious narratives that promote detachment from a fixed,
ego-based subject, as well as to modern, post-modern, and global normative
expectations, especially contemporary political conceptions of a rejuvenated, globalized Asia.
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